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PEY AYTOPKE

Uarosopu u3
Dada J1aTuHe cole

A WORD FROM THE AUTHOR

Answers from
Grandma Zlata's room



ClomeH-kyha bope CliaHkosuha, HapogHu mysej y Bpatby, poTorpadmje Munuue KusaamHosumh
Memorial house of Bora Stankovi¢, Museum in Vranje, photography by Milica Zivadinovi¢

ClaomeH-kyha bope CluaHkosuha, HapogHu mysej
y Bpamy, doTtorpaduje Munuue *KusaanHosuh
Memorial house of Bora Stankgvié, Museum in
Vranje, photography by Milica Zivadinovi¢

TajHa 6aba 3nawiuHe code — cnomeH-Kyha Bope Crankosuha, HapogHu my3ej y Bpatby, doTtorpaduja Munuue XKusaguHosuh

Secret of Grandma Zlata’s room, Memorial house of Bora Stankovi¢, National Museum in Vranje, photography by Milica Zivadinovi




Y neto 2020. roanHe NpBKM NyT Cam Kpouunna y Bpare ny
cnomeH-kyhy mor npaaene bope CraHkosuha (1876—-1927),
0 KOMe Ce 0, HajpaHujer AeTUHCTBa CTapana kerosa dada
3nata. Yum cam 3aluna y bada 3naTuHy yauLy, Kanapmmca-
HW COKaK KOju je cavyyBao ayTEHTUYHOCT U U3rneaa UCTO Kao
13 enoxe Mojux Npeaaka, 3anurpano Mu je cpLe. YrneaasLwm
Kanujy n Kpo3 kby ABOpuULITe poaHe Kyhe mor npazeae,
oceTwa caM [ia MoYMHeM [ia OTKPMBAM OArOBOPE Ha NuTa-
tba Koja cam ceOuM NocTaB/bana Ayrv HWU3 roamMHa. Y3apxrana
cam yrnegaswu hunmm Koju BUCK Ha AoBpaTKy Kyhe. Ha
FbeMY Ce Hana3n wapa y hinanmapckom je3nky no3Hata nog,
Ha3nBoM cogpa, No odanKy 1 bojama roToBO UAEHTUYHA
apwu Ha jeHoj Mojoj carum. Y bada 3naTnHOj codun Hanasm
ce rBO3AEHM KpeBeT npekpuseH huammom, nopes Kora
MMa TeK TOZIMKO MecTa Aa cTaHe pa3doj Ha Kome je TKana
Kako &u mpexpaHuaa M Ha NyT u3Bena yHyKka. TKaHWHe, y
eHTepujepy Kao 1 Ha Tepacu Kyhe, Koje NpekpuBajy MMUH-
nepnyke, ctounhe, TpOHOLWILE, NOAOBE, AW U CTONULLY Ha
Kojoj je bopa CtaHKkoBuh ceaeo AOK je NMcao, UCyHeHe
Cy OpHaMeHTUMa MAEHTUYHMM OHUM KOjWU Cy Hausrnes,
CMOHTAHO UCMYHWAN MOja NaaTHa M HaKUT. CKOPO YMTaBy
[eleHwnjy yHasaz, AOK camM Xusenay Napusy, cteapana cam
LUMKAYC CIMKA M YHUKATHOT HAaKMUTa KOju je MO MCnyHeH
reomeTpujckMm bopmama Koje Ccy CBe BULLE YKa3nBasie Ha
BE3y Ca OPHaMeHTUKOM nupoTckor hunmma. 3Hajyhu aa
BE/IMKM [e0 CIMKAPCTBa HacTaje y Noapy4jy NosyCcBECHOr
MM HECBECHOT, MTala CaM Ce 3allTO Cy OBE reOMETPHUjCKe
dopme o0dy3zene mojy pyky 1 malliTy, Aa UX ca Nakohom
McupTaBamM Ha Pa3INYMTUM Mo 0raMa. 3aTUM KX, Ha nNaaT-
HVMMa BeNMKMX GopMaTa, Kao 1 Ha MUHW]ATYPHUM Mefasbo-
HWMMa MUHNYWa, ca NoAjeiHaKMM CTPMN/bEHEM OCIMKAaBaM
japknm dojama Kao wTo ce doje maHaane...

[a nv je moryhe ia cam 1x cTBapana a Jia HMcam nma-
Jla CBECT O MOCTOjakby CBMX OBMX AeTasba y Kyhn mMojux
npeaaka? [la v je To KOMHUMAEHLM]A, MAK je TaKO3BaAHO
apPXeTUMNCKO NPopPaana0 Y MeHn?

In the summer of 2020 | set foot in Vranje for the first
time, visiting the memorial house of my great-grandfather
Bora Stankovic¢ [1876-1927], who was raised by his grand-
ma Zlata. As soon as | entered Grandma Zlata’s street, the
cobbled alley that remained authentic as it was in the era
of my ancestors, my heart skipped a beat. Seeing the gate
and behind it the yard of my great-grandfather’s birth
house, | started to discover the answers to the questions |
had been asking myself for many years. | shuddered when
| saw the kilim hanging on the doorframe. It included a
pattern called “sofra” with form and color almost identical
to one of my paintings. In the Grandma Zlata’s tiny room
there was her iron bed covered with a kilim, leaving just
enough space to fit her loom at which she weaved in or-
der to earn money for feeding and raising her grandson.
The fabrics in the house and on the terrace that cover the
sofas, the small tables, the tripod chairs and the floors,
but also the very chair on which Bora Stankovi¢ sat and
wrote, are filled with identical ornaments that sponta-
neously also occupied my canvases and jewelry. For al-
most an entire decade, when | lived in Paris, | created
a cycle of paintings and unique jewelry filled with geo-
metric forms that increasingly showed connections with
the ornaments of the Pirot kilim. As most of the visual
arts is the result of the subconscious mind, | wondered
why these geometric forms seized my imagination, and
why | find it easy to draw them on various substrates?
And then, on large canvases as well as on the miniature
medallion earrings, equally patiently paint them in bright,
mandala-like colors.

Is it possible that | created them without being aware
of the existence of all these details in the house of my
ancestors? Was it a coincidence, or was the so-called ar-
chetypal working through me?
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Uckopak y TajHe hunuma

OcodeHOo MCKYCTBO Ca OPHAMEHTUKOM NUPOTCKMX hirnnma
HaTepasio Me je a Ce HaoPYy»Kam CHAarom 1 BO/bOM, Te A3
ce ynycTUM y aBaHTypy nucarba. CBaKO UCTpaXKMBatbe Ha
No/by YMETHOCTM je Ha cneumdunyaH HaunmH U AeTeKTmnB-
CKM MOCao Koju ca coOOM HOCU M3BECHY A03Y aJpeHanu-
Ha. [MoceTe Bpatby, MNMupoty 1 CTapoj naaHWHK, cycpeTn ca
OPOjHUM MHTEPECAHTHUM M YNeYyaT/bUBUM IMYHOCTMMA,
odenexnnm cy Moj pasBojHM NyT KA0 YMETHMKA U UCTPAXKM-
Baya. Moja HOBa ca3Harba HM13ana Ccy ce BEJIMKOM OP3MHOM,
HaroHehn mMe Aa WX NPETOYMM Yy MUCAHY U MAYCTPOBAHY
dopmy Koja he moxaa
3aroMuaTM MalTy Mau
nodyauTn  3HATMKEsbY
jow Hekor YmMTaoua.

Khoumra npepn Bama ms-
pa3 je moje XKesbe Aa Ha
3adaBaH M MHOBATMBaH
HaYMH NpeaCTaBMM OBaQj
[eo KynTypHor Hacneha
Cpbuje, weroso bdoraT-
ctBo O0ja, MoaepHOCT
bopMK, anu 1 CKPUBEHY,
HEe0BO/bHO MCTPaXKeHy
cumbonumky. [lydboko Bepy-
jem na he ce yHuBep3ym
MUPOTCKMX huanmma Tek
OTBOPUTWU Npes CBaKUM
YyMTaoLeM Kaaa dyae yBu-
[eo aa cy lWwape BEKOBHM
cumbonum 1 aa je hunmm
OpEMEHUT ayTEHTUYHUM
ocehatbmma 1 eHeprujom.

Step forward into the secrets
of the kilims

My special experience with the ornamentation of Pirot
kilims forced me to arm myself with strength and will, and
to embark on an adventure of writing. In a special way,
every research in the field of art is a detective task that
carries a dose of special adrenaline. Visits to Vranje, Pirot
and Stara Planina led to meetings with many interesting
and impressive personalities, marking my development
path as an artist and as a researcher. My new knowledge
was rushing in with great speed, forcing me to turn it into
a written and illustrated
form that might also tickle
imagination or arouse cu-
riosity in another reader.
This book embodies
my desire to present this
part of the cultural her-
itage of Serbia, rich in
colors and hues, original
in form, but also full of
hidden symbolism. The
universe of Pirot kilims
allows readers to realize
that patterns are centu-
ries-old symbols and that
each kilim is brimming
with authentic feelings

and energy.

Munuua HMueaamHoswh, Coppa, 2019, yrwe Ha naaTHy, 30x30 um

Milica Zivadinovi¢, Sofra, 2019, oil on canvas, 30x30 cm
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[Oetas ca hunuma, dotorpadunja Munuue usaguHosuh

Detail from the kilim, photography by Milica Zivadinovi¢




MPBO MOIJIABJLE

boraTa npouviocT
mipoTcKor hwimva
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Mahapcka

Hungary
XpBatcka
Croatia
PymyHuja
. Romania
BEOIPAL
BELGRADE
bocHa n
XepuerosrHa
Bosnia and
Herzegovina byrapcka
Bulgaria
MPOT
PIROT o
LipHa lopa
Montenegro
Kapta Cpbwje ca o3Hakom MupoTa AnbaHuja
Albania

Map of Serbia with a marker for Pirot

UcTtopuja un reorpadckm
nonoxaj Nuporta

NcTopujaT NMPOTCKOT Kpaja yKasyje Ha YnkbeHuly Aa je
0BO noAapyuyje jyronctodyHe Cpduje oaysek d1no npmnsaay-
HO 3a HacesbaBatbe dyayhu aa Herosa MCTopUja MOXKe
[a ce npatu oA npauctopujckor goda. MNocne nponactu
PumCKOr LLapcTBa NMPOTCKM OKPYT je NpoLlao Kpo3 nepu-
o4e BU3aHTUNjCKe, Dyrapcke, Cprcke 1 TypcKe ynpase. MNog,
Bnawhy OcmaHckor LapcTea duo je og, 1425. cee 40 Kpaja
1877. roanHe, Kag, je npunojeH KHexesuHu Cpdujn.

CesepHa MakefoHuja
North Macedonia

History and geographic
position of Pirot

The history of the Pirot region was always attractive for
new habitations, as its history may be followed since the
prehistoric times. After the demise of Roman Empire,
the Pirot District passed through periods of Byzantine,
Bulgarian, Serbian and Ottoman rule. It became part of
the Ottoman Empire in 1425 and remained there until
the end of 1877, when it was annexed to the Princedom
of Serbia.



MupoTckK huanmmm npeacTas/bajy M3y3eTHO OOraTcTBO
HapoA4HOr CTBapasallTBa, TPaAuLLMje U KYATYpe, 3HavajaH
cermeHT KynTypHor Hacneha Cpduje. Wape ca nupoTckor
Annmma cy HajuereHMjM 1 Hajno3HATN]M OPHAMEHTN Ha-
POLHEe YMETHOCTW KOjU CeXY Yy KOpeHe BepoBakba O AyXOB-
HOj 3alUTUTK HapoZa, NopoaMLLa 1 NojeaMHaLla.

Ha npoctopy bankaHa, cmewteHom namehy McToka m
3anajga, CTBOPEHa je ayTEHTUYHA YMETHOCT TKakba.

Kpo3 BeKoBe rpas je Merao Ha3uB, 04 pMMCKOr yTBpherba
Typec (nar. turres — kyna), 3aTum Muproc, Kane, a y Bpeme
TYPCKe AOMMHALMje NOCTao je NO3HAT No umeHy LLapKoj
(Sharkoy nnwu Scharkioj). Y nupoTckom anjanekty ce nsro-
Bapa LLaphoj, a HasuB ce Tymauu Kao rpaZcko ceno uam
rpafa-ceno, OAHOCHO HM Ceno HU rpag (Typ. lWexep —rpag,;
hoj — ceno). Y TYpCKOM je3nky ce ped Gupaulli KOPUcTu
3a Wwapy, na je moryhe fa ogatie noTnye AaHallkbe nme
MupoTa, Koju HasmBajy jow u LLapuHipag n huaumipag.

Manu Jepycanum

MOHWMLIWIABCKM Kpaj Ce y Hapoay CNOMUHbEe M Kao ,Manu
Jepycannm” dyayhu ga cy y okonmHu rpaga Nupota cme-
lITeHe 3HaYajHuje 3aaykOnHe n3 13. 1 14. Beka: maHacT1p
MoraHoBo nocseheH CBeTom JoBaHy borocnosy, maHacTnp
Temcka nocseheH Ceetom hophy, Lpkea CeeTor lNeTpa u
Masna cmeluTeHa y nehuHu nsHaz cena Pcasup y Kojoj ce
Hanasm yyBeHa dpecka ,XpucT boromnageHal”, jeanH-
CTBEHa MO TOME LUTO NpMKasyje XpMcTa Kao Aeyaka; NowTo
je HacAMKaH ¢ Mano Koce, oBa dpecka y Hapoay je no3Ha-
Thja Kao , henasu Mcyc”

Pirot kilims represent a great wealth of Serbian cre-
ativity, tradition and culture, and an important segment of
the cultural heritage of Serbia. The patterns from the Pirot
kilims are the most appreciated and most renowned orna-
ments of this craft, rooted in Serbian beliefs on the spiritual
protection of the people, the families and the individuals.

In the Balkans, halfway between the East and the West,
authentic weaving art was created.

Throughout the centuries, the name of the city changed
from the Roman fortress Tures (Lat. turres — tower), fol-
lowed by Pirgos, Kale, and in the time of Ottoman domi-
nation it became known under the name Sarkoj (spelled
either Sharkoy or Scharkioj). The Turkish word pirlit means
pattern, so it is one possible origin of the modern name
Pirot, which is also called Saringrad (pattern city) or
Cilimgrad (kilim city).

Little Jerusalem

The Ponisavlje region is locally also known as “Little Jeru-
salem” as the surroundings of City of Pirot host some
important legacy buildings from 13" and 14" century:
Poganovo Monastery dedicated to St. John the Theologian,
Temska Monastery dedicated to St. George, as well as
Church of St. Peter and Paul in a cave above Rsavci village,
which includes a famous fresco painting “Christ the Child
of God”, a unique representation of Christ as a boy, and
due to scarcity of head hair it is locally better known as
“Bald Jesus”.
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Moineg Ha lMupoi, dboTorpaduja ns Uctopujckor apxmsa y Mupoty (MAMK) — doHa,
AkumoHapcko apywTso (A) hunvmapcka 3agpyra (h3) ,MoHuwasmwe” Mupot
Landscape of Pirot, photography from the Historical Archives in Pirot (IAPi) — Fund
AD Kilim-making Cooperative of “Ponisavlje” Pirot



LLapurpaacku apym

MnpoT ce Hanasmo Ha Llapurpaackom apymy (Via Militaris)
Koju je nosesmBao beorpag ca Lapurpagom, bocHy ca
Tpakujom, a Takohe je Boamo 1 Ao JaapaHckor u Erejckor
Mopa. MorogaH nonoxaj omoryhuo je MupoTy aa ce c
BPEMEHOM 0f, OpWjeHTaHe BapoLwuLe pa3Buje y KOCMO-
MO/IUTCKM, TPrOBaYKO-3aHATCKM rpaj, NO3NUMOHMPAH Ha
CTpaTeLwkoj caodpahajHuum baskaHcKor NoayocTpBa, Koja
nosesyje EBpony c A3njom, a NpeKo Koje ce oagujana dorata
pervoHanHa u mehyHapoaHa TprosmHa. Kpos Mupot cy npo-
Na3nan TProBaykM KapasaHu, BojcKa 1 NyTHUMUM. OKpyKeH
BMCOKMM KpeYHbalYKMM MIaHWHAMa, HUje MMao yC0Be 3a
Pa3BOj 3emM/boparbe, anu doraTu NallkbaLm cy dunum nsy-
3eTHO MOBOJ/bHM 33 Pa3BOj CTOYAPCTBA. Y HEMPEKUAHOM
NPOTOKY M pa3meHn pode namehy Mcrtoka n 3anaga no-
KaJIHW MPOU3BOAM CY 3ay3MMa/IM 3HAYajHO MECTO Ma Cy Tako
nyToBaAn U huammm ca cBojom 60raTomM OPHAMEHTUKOM.

MupoTtckun naHahyp

Mehy HajcTapujum maHubecTalmMjama UCTMULIAO Ce YyBEHM
MMpPOTCKM NaHahyp Uan Balwap Koju je duo npeTteya Benu-
Knx mehyHapoaHux cajmoBa. CBake roamHe je no4vmrbao
28. aBrycra, Ha Benuky locnojuHy. Noctoju n gaHac, anny
3HATHO Matbem 0dumy. Tokom mecel, faHa y MrpoT cy cTu-
33711 M31araym 1 TProBLM M3 rOTOBO CBMX KpajeBa CBeTa A4a
npeacTaBe HajpasHOBPCHU]Y pody, *KUBOTUHE, HAMELLTA],
jena, nuha, cnposuHe... TproBaso ce Ha BEIMKO, CKAanaam
Cy Ce NOC/I0BHW YyroBOPU 1 HapyLdmHe 3a HapeHY roAuHY.
Bvo je no3HaT no doraToj NOHYAM PA3HOBPCHMX TKAHMHA, a
nocedHO MecTo MManu cy I0KaAHW NMPOTCKM huanmm. Tom
NPUANKOM TKa/be Cy, OCUM M3Nararba CBOjUX PYKOTBOPMHA
W yroBaparba HOBMX HapyLIOWHA, MMane NPUAKKY Aa BUAe
hunnume foHeETe M3 PasINYMTUX KpajeBa CBETa, M MOXAa
HMXOBOM OPHAMEHTUKOM OCBEXKE CBOjy MHCAMPALM)Y.

Constantinople road

The city of Pirot used to be situated on the Constantinople
road (Via Militaris), connecting Belgrade and Constanti-
nople. This position gradually created suitable conditions
for Pirot to develop from a small oriental town into a cos-
mopolitan city rich in trade and crafts, on the strategic
traffic line across the Balkan Peninsula, connecting Europe
and Asia and rich in regional and international trade. Trade
caravans, the army and the civilian passengers all passed
through Pirot. Surrounded by high limestone mountains,
rich pastures were extremely favorable for development
of animal husbandry. An uninterrupted flow of goods, pas-
sengers and animals connected the East and the West.
Local products occupied an important place in that ex-
change, so kilims and their ornaments traveled in the
same way.

Pirot Fair (“Pirotski panadur")

One of the oldest manifestations was the famous “Pirotski
panadur” or Pirot Fair, which was a predecessor of great
international fairs. It takes place even today, starting on
Assumption of Mary, August 28™. This event lasted for a
month, when traders and exhibitors from almost all parts
of the world would arrive in order to present the most
diverse goods, from animals to furniture, foodstuffs, bev-
erages, raw goods. This fair was known for its rich offer
of various fabrics, and the local Pirot kilims occupied a
special position. On this occasion, kilim-makers not only
made deals for new projects, but were also able to see the
offered kilims from different parts of the world and find
new inspiration in their ornaments.
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Hasue Ausum notudye o TypcKe peun Kuaum (Typ.
kilim), Koja BOAM NOPEKNO Of, NEepPCUjcKe peyn iuaumM Uamn
ienum (nep. galim, SJse) M 03HauaBa NPOCTUPKY UM MO-
Kpueay. Y Cpduju ce peyd huaum kopuctu oa XVI Beka n
BpemeHa TypCKe AOMMHaUMje Koja je yCNoBMAa WnpeHse
OPMjEeHTAIHOT HaYMHa XMBOTA.

[aHac ce y nutepaTypu o hunmummma Hasmea 1 wap-
Koj (scharkoy), no nmeHy rpaga MnpoTa y Bpeme Typcke
ynpase.

Macwup, Ciiago osaya, potorpaduje n3 Uctopujckor apxmsa y Mupoty
(MAMMK) — DoHg ALL hnnumapcka 3agpyra ,MoxHuwasme” Mupot

Shepherd, Flock of sheep — photography from the Historical Archives in
Pirot (IAPi) — Fund AD Kilim-making Cooperative of “PoniSavlje” Pirot

The Serbian word “¢ilim” was adopted from the Turkish
word kilim (Tur. kilim), which was in turn derived from the
Persian word gilim or gelim (Per. galim (Lfdéﬁ)) for a cov-
ering rug or blanket. In Serbia, the word “Cilim” has been
used since the 16" century and the period of Ottoman
dominance leading to increasing spread of oriental lifestyle.

In the modern literature on kilims, the Pirot kilim is also
called “Sarkoj” (Scharkoy), after the name for Pirot during
the Ottoman government.



Nopekno hunuma

Cmatpa ce aa je haMmapcTBo, BULLIEBEKOBHA BELITMHA
TKakba, HacTano Ha pasmehn apyror u Tpeher Beka npe
HOBE epe Ha MNPOCTOPY OKO KacnujcKor je3epa 1 JepmeHcke
BMCOPABHMW.

MpeTnocTtassba ce Aa je y MNupoTy, rpaguhy Ha jyromcTo-
Ky Cpbuje, no3HaTOM Mo AapOBUTUM TKasbama M huanmu-
Ma jeZIMHCTBEHUM Y CBETY, YMETHOCT TKakba dmaa NpuCcyTHa
jow y cpearem Beky. MUpoT je oayBeK d1MO CToYapCKM
Kpaj y KoMe je oBUYMje ByHe OMIO HanpeTek, LWTo je dutaH
npeaycnoB 3a pa3Boj hMAMMapCTBa M TKauKe AeNaTHOCTH
1 300r Yera du ce NMPOTCKo hMAMMapCTBO MO0 CMaTpaTH
3ayTOXTOHOM MOjaBOM.

CmaTpa ce Takohe aa cy NupohaHum BelWTUHY Npepaae
BYHE WM TKakba Hay4unu of, HOMaACKMX cTovapa, Kapaka-
YyaHa uau LipHoByHaLa, HapoAa rpYKOr MOPEeKNa, Koju cy 13
Mpuke npucturan y Cpdujy y Bpeme A0K rpaHuue namehy
danKaHCKMx AprKaBa HUCy OMe CTPUKTHE, Na cy CBOja cTaza
MOT/IM 13 AOBOAE Ha Nalltbake becHe Kodune, BapaeHuka,
YemepHuKa n Ctape nnaHmHe. Y Cpdujn cy HasmBaHu m
AwwaHmma unm LipHoByHLMMa, C 003MPOM Ha TO Aa cy raju-
N ctapy OanKaHCKy BPCTY 0BaLa, T3B. KAPAKAYAHCKY 08UY.

Ruamm je o4, camor HacTaHKa MMao BEOMA 3HadajHy
YOIy y MBOTY HOMaZa M Kao S1aKo MOKPEeTHa MMOBMHA
NocTao KynATHU npeamet. CMaTpa ce Aa je HacTao of no-
HaBe WM MPEeKpMBaYa 3a KOHba KOjU Ce CTaB/bao MCMOL,
cefifla, a Koje cy y NMMPOTCKOM Kpajy Hasusanu uypiama,
wapeHuuama. Y To Bpeme KorbCKa onpema je nmana do-
raTy OpHaMeHTKKy, Na je moryhe aa je AaHawren hnnmm,
WNW T3B. cuyage, NPBOOUTHO OMO KOHCKM NPEKPMBaAY Of,
Kora cy KacHuje HacTajaau huammm pasnmumTe BeanyYnHe
3a BULIECTPYKy ynotpedy. *KeHe cy ocum hunmma novene
0a TKajy NPOCTUPKe, NMPEeKPUBKe, jacTyKe, 3aBece, Koje dun
Kao [1eo Mmpasa NnoHene yaajom y HoBM A0M, @ NOTOM OU
MX JapoBase YaaHOBMMa NOPOAMLE UM NPOAABAE KaKo
Ou yyecTBOBase y M3AprKaBatby A0MahMHCTBA).

The origin of kilims

It is believed that kilim-weaving, a centuries-old type of
weaving skill, originated at the turn of the 2" and 3™ cen-
turies BC in the area of the Caspian Lake and the steep
Armenian mountains.

Pirot has always been a region specializing in livestock
husbandry and with high production of sheep’s wool, and
this was an important precondition for the development
of kilim-weaving and weaving activity in general. Therefore
kilim-weaving in Pirot may be considered an autochtho-
nous phenomenon.

It is also believed that the people of Pirot learned the
art of wool processing and weaving from the nomadic
shepherds named Karakachans or Crnovunac (“black wool
people”), people of Greek origin who arrived to Serbia
from Greece at a time when the borders between the
Balkan states were pervious, and they were able to easily
lead their flocks to mountain pastures of Besna kobila,
Vardenik, Cemernik and Stara Planina. In Serbia they are
also called Asani or Crnovunci, as their flocks were based
on an old Balkan breed of sheep, the so-called Karakachan
sheep.

Since the very beginnings, the kilim played a highly
important role in the life of nomads, and as an easily trans-
portable asset it became a cult object. It is assumed that
the Pirot kilim originated from a horse blanket that was
placed under the rider’s saddle, and in the Pirot area such
blankets were called crga or Sarenica. Originally a covering
forahorse, the rug later evolved into various sizes of kilims
for different uses. Soon the women started to weave floor
mats, bedspreads, pillowcases and curtains, which they
would take to their new home as dowry when they got
married, as gifts to family members or to sell in order to
participate in sustenance of the household.
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Kako npeno3HaTtu opuruHanHm
nupoTtcku hunum

MWUPOTCKM hnAUM je anconyTHO OpUrMHaaHa, YHUKATHA U
YHMBEP3a/Ha YyMETHMYKa TBOPEBMHA. Y CBETY je Mo3HaT Mo
CBOjOj /IEMOTU N KBAJIMTETY, TEXHUUM TKakba, M3Yy3ETHOM
npeamvsy, BEPTUKaAHOM pa3dojy, CTUAN30BaHOj OPHAMEH-
Tnuu, doratcTey LWapa 1 doja, Kao M CBOjOj AYroTPajHOCTU.

hunaum ¢ aBa nuua

HajBakHWja KapaKTepmUCTMKa NMpoTCKor huanma jecte To
WTO HEMA HanWuje, Majak je n naeHTuYaH c ode cTpaHe.
To ce nocTme cneundpryHOM TEXHUMKOM TKatba 1 YBPCTUM
yTKMBarbem notke. lWape cy c 0de cTpaHe nctor odmKa u
doja, ApyrMM peunma, Hanudje je Kao NpecanKaHo aunue
y opurnHany. To je 1 pasnor 380r Kora je Ha nsnoxkdama
M CajMOBMMa LUMPOM CBETA OAYBEK M3a3MBA0 BEIMKY Na-
by, [0 HApYLUOMHU My 3aBUCHOCTW O, HAMEHE, Y HEKMM
C/ly4ajeBMMa YTKMBA Ce MMe Hapy4inoLa, rognMHa Uan MHU-
UMjanu TKasbe, Na ce no Hbrma npenosHaje anue hunmma,
anu TUMe HM HajMakbe HWje HapylleHa Komno3uumja
apyre cTpaHe.

HeBups/buem 3aBplueum

MUpoTcKM hinnmm je cneumdmryaH 1 No TomMe WTO Ce HM C
jeHe HeroBe CTpaHe He BMAE KpajeBy BYHULE, MHAYe BU-
[OJbUBW Ha Hannyjy mHorux apyrmux hunmma. Mupohanke cy
ocmucamne nocedHy TEXHWUKY HEBUA/bUBMX 3aBPLUETAKA,
TaKo Aa Kaf ce jeaHa cTpaHa hnnvma noxada, oH ce MoxKe
OKPEHYTM Ha ApYry CTpaHy u usrnenahe Kao Hos, TO jecT
Kao Aa HWKaaa Huje KopulheH.

How to recognize
an original Pirot kilim

As a product, the Pirot kilim is absolutely original, unique
and universal. It is globally acknowledged for its beauty
and high quality, the weaving techniques, the high-qual-
ity of used yarn, the vertical loom, the stylized ornamen-
tation, the richness of patterns and colors, as well as its
longevity.

Kilim with two faces

The Pirot kilim is unique because it has no reverse side, as
itis smooth and identical on both sides, which is achieved
by a specific weaving technique and firm weaving of the
weft. The patterns show identical shapes and colors on
both sides, in other words the reverse is a faithful reflec-
tion of the face. This is why this type of kilim has always
attracted a lot of attention at exhibitions and fairs around
the world. In specific cases, when made to order, year of
production, the name or initials of the buyer are woven
into the pattern without disrupting the composition of the
rug on either side.

Invisible endings

The Pirot kilim lacks the loose ends of wool threads that
hang on the back of many kilims. The women from Pirot
have devised a special technique of creating invisible end-
ings, so that when one side of the kilim is too worn, it may
be turned to the other, unused side, and it looks new.



Opnp>xaBame 3a ayru Bek hunuma

Y3 naxkrby M NpaBUIHO ogprKaBakbe, NUPOTCKU hu-
MM moxKe aa Tpaje 100 roamHa c jeaHe, na jow 100
roAMHa C Apyre cTpaHe. 3aTo Ce U Karke Aa je y nuTa-
Hy BPEAHOCT KOja Tpaje reHepaymjama.

MupoTcku hnanm ce Hajdbosbe oapyKaBa TaKo LITO
ce kopucTtu. NMpenopy4yje ce HEroBo BETpPeHE, UC-
Tpecarbe, Yynwhere METIMLOM YMOoYeHOM Yy dnaru
pacTtBop cupheTHe KUcennHe pagn OCBEeXKaBatba
0oja. Ynotpedy ycucmBada Tpedasno du nsderasatu.
He cme ce npaTtu y Bew-malimvHM, anun A03BO/LEHO je
crneumjanHo xemmjcko Ynwhere. MaeanHo je xnag-
HO Mparbe HAa YNCTOM CHEry, ako TO A03BO/baBajy
yCN0BU. YKONIMKO ce He KopucTn, Tpeda ra uyBaTtn y
OpMaHy y3 naaTHeHe BpehuLe ¢ OCyLeHUM ANCTU-
huma nasaHge.

Proper maintenance for
the long life of kilims

With care and proper maintenance, a Pirot Kilim may
last for 100 years on one side and then another 100
years on the other side. That is why a kilim is consid-
ered an asset that lasts for generations.

The best maintenance of a kilim is its proper use.
It is recommended that kilims should be exposed to
air, shaken and cleaned with a broom dipped in a mild
solution of acetic acid in order to refresh the color. The
use of vacuum cleaners should be avoided as much as
possible. Do not wash in the washing machine. Kilims
may be maintained by dry cleaning. When the condi-
tions are right, cold washing on clean snow is ideal. If
the kilim is not in use, it should be stored in a closet
with lavender.

Jewarn ca hunuma, dotorpaduja Munuue XusaguHosuh

Detail from the kilim, photography by Milica Zivadinovi¢
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